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T H E  L E G A C Y  G A L L E R Y

“I would not change my life for any other, 
but my love has always been divided.  I am 
eternally obsessed with two deep desires- 
one, to spend as much time as possible in the 
wilderness, and the other, to accomplish 
something worthwhile in Art.”

 A.P.  Proctor
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Impressions From The Wild
The Grand Return of Sculptor
Tim Shinabarger

By Todd Wilkinson

In 21st-century America, most of us 
dwell in cities or suburbs, and it’s fair 
to say, albeit with sadness, that a vast 
majority regards wild nature as existing 
apart from our daily human existence. 
What once was inseparable now feels 
strangely exotic.

For sculptor Tim Shinabarger, contact 
with wild country remains a nurturing 
bedrock. Wilderness is more than an 
abstract state of mind; it is, for him, the 
source of eternal artistic truth, the cradle 
from which sentient life emerged. On a 
deeply emotional level, wildness and 
the creatures that depend on it for survival represent an intersection where the physical tactile world 
merges with the spiritual one. 

I have known and been writing about Shinabarger for two decades. I have watched him evolve. Today, few 
wildlife sculptors on Earth have a more genuine familiarity with wild country or go to such painstaking 
ends to immerse themselves in it.

About two years ago, Shinabarger knew that he was falling into a creative rut. He worried about his work 
becoming rote, even though his pieces were in high demand. He saw the first flicker of gray in his hair and 
he realized that an artist’s life is finite, that unless you set aside the time to push boundaries, it will never 
happen.

The only antidote was to withdraw from the rat race, revisiting the reasons why he had become a sculptor.  
Introspection led him back to his muse: the wilderness.  And sheer determination to heed his inner 
voice—that which has made him one of the most acclaimed of his generation—pulled him into the studio 
to escape distractions.

He has re-emerged never more energized. Think of this show as the bounty of Shinabarger fully engaging 
his wellspring. What you have before you now is, without question, the most impressive and heartfelt 
massing of new work in his career. 

Classical and yet contemporarily distinctive, daring and mature, each piece owes its inspiration to 
wondrous wild places on a map. Those points of geography are as diverse as the still-unspoiled velds of 
southern Africa, the glacier-carved valleys and tundra of the Far North, and closer to home, Shinabarger’s 
beloved boyhood haunts in the Absaroka-Beartooth mountains of Montana.

Whether it is a stoic bust, a lively tabletop piece, a high-relief wall hanging, or figurative predicament 
scene, be it a pair of lions, a massive grizzly bear in full contortion as it rubs its back on an old snag, 
bighorn sheep in the high crags, a regal sable, dreamy kudu or stately warthog, each work commands a 
sense of universality that, when achieved through the noble gesture, becomes transcendental.

Collectively, they all stir a yearning. They excite us, draw us closer, and leave us entranced in the changing 
light. Deep down, we know that when we bring nature back into our conscious awareness, we become 
richer, smarter, more perceptive and more empathic.

Tim and Roxane in Bristish Columbia
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Not long ago, I sought a perspective on Shinabarger from one of America’s living masters. George Carlson, 
a two-time Prix de West winner and the only artist ever to win the prestigious prize as both a sculptor and 
painter.  Shinabarger, too, is ambidextrous in two and three-dimensional media.

Carlson had this to say: “I’ve always felt that Tim gets a tremendous surface energy going in his pieces,” 
Carlson says. “They are very engaging to the eye. And always a good sculptor who aspires to be great 
knows the fine line between pushing too much energy while resisting the temptation of becoming glib.”

Carlson mentions a book, The History of American Sculpture, written by Lorado Taft and published 
exactly a century ago in 1903.  Taft identifies four criteria for assessing a great work of art.

First, he asks, does the artist convey sympathy for the subject?   Second, is the portrayal pursued with 
intelligence, a pondering that begs: Is there an inner power emanating from the work which gives voice to 
a force far greater than any surface detail? 

Third, does the artist know what taste is?  Does the creator have the discipline to court a harmonic melding 
of busy and quiet surface areas, balance mass with negative space, offer viewers a revelation and yet invite 
them to indulge in contemplating a bigger mystery? Finally, as Taft notes, there must be skill informed by 
insight that can only be hewn through the experience of sketching, handling clay, building up and tearing 
down, pushing the edge but knowing when to start over, and letting go of inhibition.

Most of all, mastery of the three-dimensional illusion comes from the heavy lifting of direct observation, 
of imprinting the spirit of a subject upon the memory.

“These days taking a sabbatical and immersing yourself in solitude is pure bravery,” says Shinabarger’s 
colleague in animal sculpture Tim Cherry.  “It’s taking a chance and believing in yourself, knowing that 
you’ll find a way in and out again.”

Adds the sporting sculptor Walter Matia, who is anxiously awaiting the unveiling of Shinabarger’s new 
work: “Every one of us goes through an evolution of simply trying to get it right and then, if we have it in 
us, moving onto what is actually worth talking about in the sculptures we do. Tim has a string of big ideas 
that, when well executed, read much larger than they actually are.”

Has Shinabarger succeeded? Consider this observation from Adam Duncan Harris, chief curator of the 
National Museum of Wildlife Art in Jackson, Wyoming: “Tim Shinabarger is like an elder statesman of 
wildlife art without actually being very old. He has risen to the top and has remained there with work that 
is consistently innovative and of the highest quality.”  

Savor the feast that Shinabarger brings before you now and enjoy his written studio notes accompanying 
each piece.  He reminds us why we need to take refuge in wildness. Fortunately, his art is there to transport 
us.

Todd Wilkinson has been a writer/journalist for more than a quarter century. Well known for his stories 
about the arts, he contributes regularly to national publications and has written several books about art 
and nature, including the 2013 critically-acclaimed biography, “Last Stand: Ted Turner’s Quest to Save a 
Troubled Planet”
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Kudu are the real deal as far as totemic, mystical creatures.  I have 

never encountered a more beautiful, mesmerizing animal. From 

their trademark horns, to perfect athletic proportions, to their 

extra fine paint job, they are the best of subject matter for both 

painting and sculpture.  Not only do they have elegantly patterned 

markings, but they are counter shaded making them appear flat and 

ghostlike while slipping through the African bush. One behavioral 

trait that I observed was their fondness for using large anthills as 

vantage points for spying their surrounds—and keeping a ready eye 

out for predators.

The Mirage

27'' x 16'' x 20''

Bronze, Edition of 24 
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Life does inform art and every piece I create has its origins in something 

I’ve seen.  This bruin tabletop rises from one of those perfect October 

days, the kind that you measure your life by.  I was glassing across a 

deep valley in the wilderness of northern British Columbia.  I noticed 

a tree waving back and forth.  When I brought the spotting scope into 

focus there was an enormous grizzly scratching his back.  This piece is 

intended to be a mixture of whimsy and brute strength, all wrapped in 

the illusion of motion.

Big Itch

36’’ x 16’’ x 15’’

Bronze, Edition of 24

For information concerning price or availability,
please call 307-733-2353 or visit our website at www.legacygallery.com
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Yet another iconic ungulate that, like the kudu, seems lifted out 

of a fairy tale. But don’t let their soothing courtly appearance 

fool you.  With rapier-like horns and a fearless attitude, they 

are warriors of the Mopane woodlands.  Even lions think twice 

before adding this antelope to the menu.  They’re worthy of 

being celebrated as a bust and through the interplay of light, 

shadow and texture, I wanted to communicate their elusiveness.

The Swordsman

27’’ x 12’’ x 10’’

Bronze, Edition of 24

[ 11 ]



[ 12 ]

On the high plains of the West, if I had been here 200 years ago, I would have been 

smitten with bison.  In Africa, Cape buffalo are their version of wild toros or 

ancient minotaurs and they are tough customers.  They’re a sculptor’s dream 

animal with lots of mass, muscly texture, and character.  It begins with those 

unique swept-back horns that form such a formidable helmet over their head. 

I didn’t want to merely replicate one in bronze; I imagined how they would be 

treated in the hands of a 19th century animalier.

Tough Guy

15’’ x 11’’ x 11 ½’’

Shown in Clay, Edition of 30
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Wild Thing

14'' x 14'' x 17''

Bronze, Edition of 30

The warthog, a subject so maligned yet so cool because of a larger than life 

attitude. Truth be told, they are beautiful sculptural animals. On my recent 

visit to Africa, I was taken by how peppy and spirited they are, not at all the 

slow hog-like animals you would expect.



[ 14 ] [ 15 ]

In this work, I climbed out on a ledge and feel rewarded. I view this 

composition as a sculptural landscape with bighorn rams in it.  It’s 

a departure for me, and part of my desire to engage the viewer on 

different visual plains in order to heighten the visual illusion.  I 

love the alpine.  This is my tribute to an amazingly agile ram and 

the awesome terrain it inhabits.  On a technical level, it was quite 

a challenge to orchestrate the play of light and other design 

elements yet maintain a sense of spontaneity.  Before I narrowed my 

focus to sculpture I was also a painter. Being a wall piece, it’s like 

a melding of both media. One of my heroes, Carl Rungius, worked 

such wonderful patterns into his paintings, especially the rocks, 

something that is very difficult to do. This is all about Realism and 

abstraction.

The Mountaineers

48’’ x 23’’ x 10’’

wall hanging

Bronze, Edition of 20

For information concerning price or availability,
please call 307-733-2353 or visit our website at www.legacygallery.com
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Savannah Winds

24 ½'' x 38'' x 17''

Shown in Clay, Edition of 20

In many  parts of Africa, lion 

populations are in trouble. 

They depend on large tracts 

of undisturbed wilderness to 

thrive.  I hope art engenders 

a broader awareness about 

the time in which we live.  As 

beautiful as I find the kudu, 

and sable, there is something 

ineffably special about the 

lion, a magic to them that reaches back into our primal memory.  I can see why 

the famous German artist Wilhelm Kuhnert became so enamored with them to 

the extent that a large portion of his work included lions.  Kuhnert gained the 

nickname himself of “The Lion.” Being lionhearted is a good thing.  I think that 

I could spend the rest of my days contemplating their form and never having 

a boring day at the sculpture stand. The challenge is to avoid the cliché and 

make a statement in your own voice.
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Winter Willows

14'' x 15'' x 8''

wall hanging

Bronze, Edition of 30

My sojourn away from the grind allowed my mind to expand.  I would sometimes 

have 10 different pieces going at once, spurring my creativity in ways I had not 

experienced before. We as sculptors can help viewers realize not only new 

appreciation for subject matter and media but how sculpture itself can enter 

our lives.  Here, in this ornamental decorative work, I wanted to have fun with 

my favorite animal, the moose. Here, a cow and calf are busy stripping leaves 

off of willows, offering an ecological narrative too for collectors who fancy 

themselves as naturalists.
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Fly Swatter

14 ½'' x 18'' x 12''

Bronze, Edition of 30

I am a real pushover for moose. Before sculpting, I always study an animal and 

determine what characteristics separate it from other species.  In other words, 

what makes a moose a “Moose” with a capital M?  As with the human figure and 

just as Rodin observed, our job is to bend reality and with a moose what enters 

our consciousness is their distinctive shape and if it’s a bull, its rack.  I try 

to slightly exaggerate these elements to strengthen the viewer’s connection 

much like an animator would.  A summertime moose is a grand beast.  Its long 

thin legs, big hooves, thick velvet horns, and lithe body are perfect fodder, in 

my mind, for this treatment. 
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Switchback

30'' x 25''' x 18''

Bronze, Edition of 24

If there is a common theme 

that threads its way through 

my work, it is wilderness.  I am 

not only enthralled with the 

wildlife that inhabits the true 

backcountry but I honor the 

early exploration of it.  I have an 

insatiable appetite for reading 

the journals and stories of early 

day explorers.  They traveled 

by foot, canoe, dogsled, and 

horse. The drama intrigues me, 

especially the brute physical 

strength, determination, and 

endurance they had to display 

in order to overcome intense 

hardships. At the same time, this 

is also tipping my hat to classic 

figurative sculpture, though 

with a wild twist.

For information concerning price or availability,
please call 307-733-2353 or visit our website at www.legacygallery.com
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Headed to the High Country
22'' x 58'' x 7''
Bronze, Edition of 30

Into the Wind
20'' x 30'' x 10''
Bronze, Edition of 35
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Moonlight Hunters 
27 ½'' x 31'' x 15''
Bronze, Edition of 25
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Bound For Cover
17'' x 18'' x 6''
Bronze, Edition of 30

Echo Canyon
20 ½'' x 20'' x 9''

Bronze, Edition of 30
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Curious
48'' x 17'' x 35''
Bronze, Edition of 15
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Canyon Lands
28 ½'' x 13'' x 18''
Bronze, Edition of 30
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Clash of Thunder
31½'' 35'' x 9 ½''
Bronze, Edition of 25

For information concerning price or availability,
please call 307-733-2353 or visit our website at www.legacygallery.com
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The Wanderer
Monumental, 9' 6'' H
Bronze, Edition of 6
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Black Timber
Monumental, 10’ H

Bronze, Edition of 7
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Anticipation
30'' x 18'' x 8''
Bronze, Edition of 30

For information concerning price or availability,
please call 307-733-2353 or visit our website at www.legacygallery.com
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Cracker Jack
14 ½'' x 11'' x 6''

Bronze, Edition of 35

The Sneak
12'' x 19'' x 5''
Bronze, Edition of 35
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Ridin’ Shank’s Mare
31'' x 16'' x 16''
Bronze, Edition of 35
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Kluane Dall
14 ½'' x 12'' x 8''

Bronze, Edition of 35

Thor
15'' x 11'' x 5''
Bronze, Edition of 35



Honors & Awards

2011   Red Smith Award, Western Visions Show, National Museum of Wildlife Art – Jackson Hole, WY

2010   James Earle Fraser Sculpture Award, Prix de West Invitational Art Exhibition – Oklahoma City, OK

2010   Elected to the Board of Directors of the National Sculpture Society

2009   Honored Guest Artist, CM Russell Art Show & Auction - Great Falls, MT

2008   James Earle Fraser Sculpture Award, Prix de West Invitational Art Exhibition – Oklahoma City, OK

2008   Elected Fellow, National Sculpture Society

2007   “Black Timber Bugler” Monument selected for permanent placement at the National Museum of Wildlife   

  Art, Jackson Hole,WY

2005   James Earle Fraser Sculpture Award, Prix de West Invitational Art Exhibition – Oklahoma City, OK

2005   “Push Comes to Shove” selected for placement in the permanent collection of the Museum of The American   

 West, Autry National Center – Los Angeles, CA

2004   Robert Lougheed Memorial Award, Prix de West Invitational Art Exhibition – Oklahoma City, OK

2004   James Earle Fraser Sculpture Award, Prix de West Invitational Art Exhibition – Oklahoma City, OK

2004   “Sik Sik Shell Game” Selected for placement at the Leaning Tree Museum of Western Art – Boulder, CO

2003   Elected Professional Member, National Sculpture Society

2003   “Sik Sik Shell Game” Selected by Oklahoma City Zoo for permanent placement 

2003   Featured Sculptor & Artist in Residence, Western Visions Miniature Show, National Museum of Wildlife Art,  

 Jackson Hole, WY

2001   The C. Percival Dietsch Prize, National Sculpture Society Annual Exhibition

1999   Elliot Liskin Award, Society of Animal Artists Annual Exhibition

1998   Louis Bennett Prize, National Sculpture Society Annual Exhibition

1996   Merit Award, Wildlife and Western Art Exhibition & Sale - Mound, Minnesota

1993   Tuffy Berg Memorial Award, CM Russell Art Action - Great Falls, Montana

Selected Private, Corporate, and Public Collections

Autry National Center, Los Angeles, CA

Booth Western Art Museum, Cartersville, GA

Ella Sharp Museum of Art and History, Jackson, MI

Governor & Mrs. William Clements, Dallas, TX

Leaning Tree Museum, Boulder, CO

Mr. and Mrs. Arthur Nicholas

Mr. and Mrs. Charles Schwab

National Museum Of Wildlife Art, Jackson, WY

President and Mrs. George W. Bush, Crawford, TX

Sinclair Oil Corporation, Snow Basin, UT and Sun Valley, ID
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